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In the evolution of the sepulchral barrow the
peristalithic ring was shown to be one of the latest forms.
There is another class of megalithic monuments, the great
stone circles, of which the form was obviously determined
by that of the peristalithic ring-barrow, although repeated
efforts have failed to establish their sepulchral purpose.
Many small circles have been proved to be sepulchral,
and of these a large proportion are fossed, some of them
heavily fossed ; while there are a few very large circles
such as those of Stonehenge and Avebury and Arbor Low,
Stenness and the Ring of Brogar, all conspicuously fossed,
of which the purpose cannot be proved sepulchral. It is
the differentiating feature of the circles now to be con-
sidered that they have no fosse whatever.

In no part of the world are such circles so numerous
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and so well preserved as in the British Isles,! yet their age
and their purpose are still matters of dispute. Authority
is all but unanimous in attributing them to the age of
Bronze at the latest, while there are three theories of their
purpose more prominent than the rest: some writers,
despite the lack of evidence, still maintain that they were
sepulchral ; many believe them to have been built as
astronomical observatories ; while the third party believe
them to have been the moots of their builders. It is the
purpose of the following chapters to provide proof that the
last is the correct view, and to show also that their date is,
as archaeology counts dates, very recent. Possibly there
exist a few sepulchral cromlechs of the Bronze age or even
earlier, but there is no evidence at all to show the circles
now under consideration to be of such antiquity. On the
other hand there is a mass of evidence, historical, docu-
mentary, linguistic, and archaeological, to prove that most
of them, and probably all the more important of them,
belong to the Iron age.

Homer explicitly tells us that the Acheans, and the
various related tribes of the Greece of their time, used
stone circles as moots. 'The Acheans were a Celtic people,
specifically Cimbric Celts from the neighbourhood of
Jutland, who entered Greece ¢irca 1300 B.c. and dominated
the country for more than 300 years.?2 |

In Homeric Greece (circa 1000 B.C.) war and the moot
divided between them the interests of the ruling class,

“and 1n these two arenas alone was distinction to be won.3

The position of a leader (Bacilevs) was gained indeed by
strength of arm in battle, but it was retained only by
eloquence in the moot.* Of the weapons and the art
of war in that age there is nothing left to be said. Of the
Homeric polity—a curious polity in which democracy
was at issue with monarchy, and the aristocratic principle

1 The total number has been put at
¢ some two hundred ’ (R. Munro, Prebistoric
Britain, p. 192), but any estimate which
fails to distinguish between the fossed and
the unfossed circle is necessarily otiose.

2 Ridgeway, Early Age of Greece (19o1).

3 See for example Il 1, 490, of Achilles
in his wrath—
odre wor els dyophw wwhéokero xvdidveipay
olire wor és wéleuor. . .. ..

and Il. i1, 202, where the merc commoner
is described as being
odre mwor év mwoNéuy évaplfuios, ot évi
BovAy.

4This, a commonplace of historical
Athens, was equally true of all Greek
communities at all times. Cp. Hesiod,
Theog. 79, sqq. It was just as true of Saxon
England ; vide J. R. Green, Making of
England (1882), pp. 193-4.
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of heredity was at issue with the democratic ‘principle of
election—little can be said that is new. To the importance
of the moot much attention has been given, as also to its
very peculiar rules of procedure; but little or no notice
has yet been taken of its plan.

Apart from incidental allusions, Homer twice sketches
for us the moot of his day. In the Iliad is a genre picture,
descriptive of a typical moot in a typical community of
the time. In the Odyssey is a sketch of the particular
moot of a particular city of exceptional importance. It
could be wished that both descriptions were more detailed,
but that is no reason why due weight should not be given
to the little that is said. |

The essential feature was the session of the notables?
in a circle. They sat upon seats of stone, the iepos
kUrhos,? the commonalty gathering around outside
the circle3 to look and listen. The circle of seats might be
further provided with a peristalith of standing stones,
but this was unnecessary and exceptional.

Engraved upon ‘the shield of Achilles were two scenes
of civic life. The one shewed a community (mo\is) at
war, the other a community at peace ; and as types of the
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no barrier of any sort.! Moreover as heralds were un-
armed and controlled the crowd by voice only, 2 it appears
that it was not permitted to carry arms.in the moot.3
We are explicitly told that the court was circular and that
it was a Jocus consecratus. 'The account further implies
that the primary purpose of the civic moot was that of a
court of law, for there could hardly be a more frequent
matter of dispute than a repudiated debt. The whole
purpose of the imagined artist of the shield was obviously
to portray a typical scene, not one that was in any detail
unusual. ¢ | |

The moot of the sea-faring Phaeacians in Scheria lay
c}ose beside their port® and immediately without the
city’s gates, beside the only road leading thereto.® There
was the usual circle of smooth stones? to serve as seats for
the moot-men, but further there were other great stones
bedded in the soil around it.8 These were different
from those which served as seats, for they were untouched. ®
There was no eVallum, fosse, or any sort of screen or barrier
between the iepos kvkhos and its surroundings, and as

1 : e Wi '
The same follows from the scene with  commonplace a matter as this, it is not

happenings of peace the artist selected a wedding and a
court of law. Called to adjudicate in a case of repudiated
debt, the notables ¢ were sitting upon_the smooth stones
in the sacred circle’4 It was ‘in the agora,) and the
commonalty swarmed round to watch the proceedings.
There was therefore no impediment to their sight or
hearing, no wall or fosse about the tepos kUkNos. As
heralds were needed to keep back the throng,® there was

1T¢povres.  The word has here no
necessary reference to age, albeit age gave
a natural priority ; e.g. Odyss. ii, 15, where
the debate is opened by Aegyptius ¢ bowed
with years.” It means no more than
the Latin sematores and the Anglo-Saxon
ealdormen.

2So in Euripides occurs (Orestes 919)
dyopds KkUkhos, and in Sophocles (Oed.
Tyran, 161) kukNéevt’ dryopds Opdvoy fdaoer
("ApTeputs). »

3]t is usua! and convenient to speak
of the whole as the dyopd, but the rxvxlos
was a separate thing. The term dyopd
(from the root of dyelpew) is exactly parallel
with ‘moot’ (from “meet’); and from
dyopd came  dyopevew, ‘to debate,

make a speech,’ exactly as from the sub-
stantive ¢ moot’ comes the verb ‘ to moot,’
and exactly as the word ¢ ring * has produced
the verb ‘to harangue.’

4 J[ligd xvill, 497, Har éwl EeaToloe
AOows iepp évi xUxhg. ‘ Polished,” the
usnal rendering of feords, is mislead-
ing. It is the stock Homeric epithet
of dining-tables, but no one would
maintain that those tables resembled
polished mahogany. The word rather
means ‘ knapped,’ t.e. rough-dressed, and
Homer would doubtless have applied it
to the stone-dressed sarsens of Stonchenge.

5 Iliad xviii, 504, kfpukes &' dpa Nadw

éprirvov. Cp. lliad 1, 96.

Thersites in Iliad ii, 211, sgg. Thersites obvious that he was competent to deal

was one of the crowd outside the kvxMos,
but he was able to intervene in the debate
of the elders.

3 Hiad 1, 97, Bobwyvres. The require-
ments of the moot are sufficient explanation
of the value attached in Homer to the
possession of a powerful voice. The name
of xfjpuf literally signifies ¢ crier,” and the
stock Homeric epithet is Aeyd¢pfoyyos.
~ 3The sword might be worn, but it
might not be drawn. Had Achilles drawn
his sword, the act would have broken up
the moot (Iliad i, 190). Telemachus
again comes to'the moot armed with sword
and spear (Odyss. ii, 1-11), but he brought
with him also a couple of hounds. Even
on the occasion of a moot of the Trojans
during the siege of Troy, the commonalty
at any rate were unarmed (Ilizd 11, 808).

' Bishop Browne = (dAntiguities in the
Neighbourbood. of Dunecht, 1921, p. 34)
declines to accept the Homeric picture as
evidence that the lepds kikhos was the
normal judicial moot, averring that repudia-
tion of a ‘debt was a matter beyond the
competence of the head of the community,
and for that reason referred to the collective
elders. If the head of the community *
were not competent to deal with so

with any case whatever, and every case
must have required the judgment of the
elders ; in which event the elders certainly
constituted the normal court for all offences,
and the picture of the shield is a normal
and typical scene of civil life.  The ¢head
of the community’ in Achean times was
not an autocrat, but a princeps (Stubbs,
Const. Hist. 1, 31). Alcinous was Sagi\eds
in Phaeacia, but there were twelve other
Bac\els (Od. viii, 390) who were his un-
questioned assessors.

8 Odyss. viiiy 5, wapd vnuol Térukro.
Cp. ibid. vi, 266. | l

6 The city is described as built upon a
promontory accessible by one road only,
on right and left of which the sea formed
b.ays which served for harbours (Odyss.
v1, 262-7). g '

" Odyss. vii, 6, xafifov émwi Eeogroior
Alfowre. -

8 Odyss. vi, 267, purolow Adegot
kaTwpuxéess dpapvta. The word dpapvia
means ‘ provided with,’ not ¢ walled.” Cp.
Il. xv, 737, wéAis wupyols dpapvia ; Odyss:
Vi1, 45, Telyxea ako\éweoow dpnpéra.

9 The seats are Aifot, the other stones
are Ades, and the different words imply
a difference in size. The big stones are
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before the townsfolk crowd all the vicinity! to watch the
proceedings. As before the heralds are present.? The
proceedings comprised the formal introduction of the
stranger Ulysses to the notables, and thereafter a programme
of entertainment; foot-races, discus-throwing, ball-play,
dancing, and music. In the centre of the iepos kikhos
was a ka\ov ITooudriov.® What was this ?

It was something consecrated to the god Poseidon,
but it certainly was not a ¢ temple of Poseidon,”* for any
such structure, however primitive, if it stood anywhere
within the iepds kirhos, would have interrupted the
sight and the hearing not of the onlookers only, but of the
notables in session, and would have completely spoilt for
some of them the various items in the programme. It
was rather an ¢ altar of Poseidon,” and even so no altar as
that is commonly envisaged, but the earlier kind of altar
which was rather a hearth or a pit (Bobfpds). A con-
struction of this kind would allow every member of the
council to see and hear every other, and it would not
materially interfere with any such sports as Homer’s
account describes. Speaking of the dance the poet expressly
tells us that as a preliminary ‘the dancing-floor was
smoothed,’® and the reference is probably to sweeping

not called £eorol ; the stone seats are always
so called. In front of Nestor’s palace in
Pylos were stone seats (feorol Aifoi) so
highly finished that they °glistened as if
oiled’ (Odyss. iii, 406) ; but the big stones
(Ades) were natural blocks taken (purol)
as they were found. Cp. Odyss. xiv, 10,
where Eumaeus’ hog-yard is built pvroiow
Adesat, i.e. of Cyclopean’ masonry,
not of squared stone. One may see just
such ¢ Cyclopean’ pig-styes and cow-
sheds in West Cornwall to-day. The
epithet xarwpuyis certainly suggests that
the stones at Scheria were set pillar-wise
rather than in a contiguous ring, though
examples are forthcoming (ch. x) to shew
that either way was permissible in a moot-
circle. _

1 Odyss. vili, 16, dyopal Te kal &dpat,
¢every place where men could gather and
sit.” So the xvx\os was merely the central
space (uéoon dyopn, Odyss. 1i, 37), and all
the surrounding ground could be included
in the name of dyopd. From other
passages it appears that the circle could
specifically be called also Bov\+ (lliad i,
53, 84) or Odkos, ‘session’ (Odyss. ii, 26).

Even the commonalty sat (cf. Iliad i1, 96,
99, 211), which Curtius (Hist. Greece,

Eng. trans. 1868, i, 151) mistakenly took |

as a proof of their growing political im-
portance. More correctly it was a-survival
from an importance already largely lost.
Only ‘the notables were provided with
something to sit upon.

2 Odyss. viii, 8, 107, 261, 418.
3 Odyss. vi, 266.

4 Tt is so rendered in Liddell and Scott’s
Greek-English Lexicon.

5 Odyss. viii,260, Nelpvay 8¢ xopby, kaXdv
5’ etpuvav dydva. Cp.the term koviorpa,
¢ sanded floor,” sometimes applied to the
orchestra. The Ouué\y was at times
boarded over, so that it should not interfere
with the dancers (Guhl and Koner, Life
of the Greeks and Romans, Eng. tranms.,
p. 130). The word xopos is used again
in Odyss. vi, 65 with plain reference to the
lepds kUkNos. In Iliad xviii, 376 dydw is
us:d as the equivalent of dyopd (fedv),
and according to the grammarian Eustathius
Ay was the usual term for dyopd amongst
the Boeotians.
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up the heap of loose ashes which would necessarily
accumulate about the central ¢altar’: they would be
swept into the Bofpds, or scattered evenly about, so as to
leave a dancing-floor that was at once wide and smooth,
as we are told it was.

It is doubtful whether any passage in Homer of
necessity implies-any other kind of ¢ altar’ than this. On
the other hand the poet was quite familiar with the Bofpds,
for he makes Ulysses ¢ dig’ one and offer sacrifice therein
when desirous to call up the ghost of Tiresias.l It was
merely a hole in the ground, dug for the occasion.? One
is told that such pits were necessary in the cult of the
dead and the gods of the dead; but if authority be right
in identifying the Bofpds in the court of the palace of
Tiryns with the altar (Bopds) of Zeus Herceius of the
Homer}c poems,® such pits must have been used in the
Homeric age even in the cult of the Di Supers.?

In the centre of the court of the palace at Tiryns was
a small rectangular pavement of limestone slabs rising some
ten inches above the general floor.5 In the centre of this
pavement was a circular hole (diam. 45}3—471%in.) steined
with rudely fashioned blocks of sandstone to a depth
of 35 inches. Below this ¢ were neither side-walls nor
masonry nor any artificial floor,” but the natural rock had
been excavated to a depth of 3 ft. more, so as to form a
rough bowl-like cavity. The discoverer, who unfortunately
has.not put on record the character of the filling of this
cavity, at first imagined that he had found a well, but
on further investigation rightly pronounced it to be a
sacrificial pit, the Homeric Bwuds of Zeus Herceius. The
kerb of the Bofpds was flush with the surrounding pavement. ¢

! Odyss. x, 517, xi, 25, Bo@pdv 8puge. It  another in Samothrace, and yet others in
was In the remote West, ¢ where is the people  the theatres at Peiraeus and Epidaurus.
and the city of the warrior Cimmerians, 8 As Bwuds (from the root of PBaivew)
lapped in mist and cloud.” We shall originally meant ‘a step, something to
presently find (ch. viii) just such Bofpol in  stand on,’ it was naturally applied to such
Jus2t such a land of the remote West. a platform as this, and as naturally extended
. “So Periander burns, as an offering to  in later times to the familiar pedestal-
his dead wife Melissa, the finery of the altars which took the place (in many
women of Corinth és 8pvyna svugopfgas, rituals) of the sunken Bobfpds. So in

i.e. in)a Bobpés dug for the occasion (Herod.  Il. viii, 48, Bwuds Ouvhets. Intermediate
y 92).

% Odyss. xxii, 334, in the palace of
Ulysses in Ithaca.

*So they were subsequently. There
Was one 1in the Asklepion at Athens,

are its uses for the ¢ pedestal’ of a statue
(Odyss. vii, 100), and for the °platform’
or ‘pavement’ whereon stood the war-
chariot when not in use (Il vii, 44r1).

¢ Schliemann, Tiryns (1886), pp. 337-40.
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The Bofpds which Ulysses dug ‘in the land of the
Cimmerians,” as we are twice told, was some I§ inches
only in diameter.l Such things therefore might be very
small, and a pit very much smaller than that at Tiryns
might quite legitimately be spoken of as a ‘fine’ one
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(kahdv). Homer’s narrative does not admit of the presence,
In the sacred circle of Scheria, of anything bulky or
obtrusive. He does not mention any Bofpds at all in the
xvkhos figured on the shield of Achilles; it was doubt-

1 Odyss. x, 517, rvyolowr &vla kal &vla; w0 1s gl 1
v a A . g UPywy 1s given as [°213§ ft. ticall
cp. sbid., xi, 2. The precise length of thé 1 ft. 2} in. 35 3t pracucally
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less there, for that also was a iepds kvkMos, but it was
insignificant, like the mé\s to which it belonged. Some
sort of Boflpds was as essential to the xdkhos as is an altar
to a church, and like the latter it would commonly be taken
for granted. It would be mentioned only when, like
the Bofpds of Scheria, it was of unusual size or elaboration.
Agamemnon, making the oath, seals it by the blood of
aram. At the moment he was attending an agora, and was
therefore in the iepds kikhos, for he took part in the
debate.? Standing év péooy dyopp3 he slew the ram,
invoking Zeus and Helios, but also Ge and the Erinyes.*
It is reasonable to assume that the scene of the sacrifice
was the Bofpds, exactly as it was when Ulysses sacrificed
his ram to the dead, although the fact is not specifically
mentioned. | , |
The consecration of this particular xixhos of Scheria
was to the god Poseidon. That deity the men of
Phaeacia might have been expected to choose for their
patron god because they were great sea-folk.® But there
was another reason. The poet is at pains to explain®
that Alcinoiis, king of the Phaeacians, was himself a grand-
son of Poseidon, and this puts the kaldv Ioowdrjiov in a
wholly new light. Sacrifices offered to Poseidon were
sacrifices offered to the ancestors of the king, and the

ka\dv TloaSrjiov was neither more nor less than the Achean

wpvravetoy, the symbolical grave of the founder? of
the State. In post-Homeric Greece every wmols had
its dyopd and its wpuraveiov, and usually the latter stood
within the former. The dyopd was the moot, the wpvraveiov
was the municipal building, the town-hall of that time.
Even so in the Homeric Age: in the dyopd stood the
iepds kvkhos with its central Bofpds or symbolical
founder’s tomb. The iepds «vrhos was the town-hall of
its day : the Lepos kvkhos was modelled upon the barrows
or graves of great men. |

} Iliad xix, 249. | (Odyss. vii, 56-66), but in Odyss. xiii, 130
2 Ibid. v, 78. Poseidon claims the Phaeacians as his own.
3 7L g 7 There are traces of a time when

Tbid. v, 249. Poseidon was regarded as a Chthonic deity
4 Ibid. v, 258-260. | (e.g., Odyss. iii, 6, where Nestor sacrifices

to him black bulls) and also as peculiarly
the builder of cities (as when he built Troy),

8 The actual founder was Nausithoiis, s.e. god of the ‘founder’s tomb’ upon
ton of Poseidon, and father of Alcinoiis  which the city was reared. . -

5 Odyss. vi, 270-1.
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The Trojans had an agora upon their citadel-hill, at
the gates of the royal palace.! Even the forces which
sailed with Agamemnon to Troy had each their own,
and it lay close beside the spot where was beached their
leader’s vessel. Those of the Danai,? the Myrmidons,
and the Pylians are mentioned. But there is nothing said
to add to our knowledge of the form of the thing, save
that the agora of the Myrmidons was the place  where
stood also the altars of their gods.’® The altars of an
expeditionary force would assuredly not be anything very
imposing or very permanent. But the point of importance
is that very evidently the poet thought of a moot as
essential to every wdéhs and to every body of civilised
beings. It is proof indeed of the savagery of the Cyclopes
that they neither sow nor reap, but a yet greater proof
is that they have neither moots nor laws.# ‘Moot ’ and
‘law > were correlative terms ; there could not be the one
without the other.® The moot was the necessary scene
of every public act. Its usual position was at the gates
of the community or at the gates of the chieftain—at
the threshold of authority—and all that was necessary
was the circle of stone seats and the central Bofpds which
made the circle sacred. The stone seats were tooled :
so much at any rate the word €eordés must imply, though it
says nothing of the kind of tool used. Probably all the
other seats were much alike, but one of them was of special
dignity, for when Telemachus at long last asserts his birth-
right as prince in Ithaca and comes into the iepos kikMos,
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Ulysses and Diomede, being severely wounded and
therefore unfit to walk more than is imperative, ¢ sit down
at the entry of the moot.’! As Ulysses presently takes
part in the ensuing debate, it is clear that he was sitting
within the tepos kvkhos. It is perhaps permissible to
infer that the moot had but one entrance, that the
wounded men took the seats immediately next the entrance,
and that such a procedure was not usual with men of such
distinction,? 1.e., that the more honourable seats were
those furthest from the entrance. If so, the most
honourable seat of all, the Oaxos, was that directly
opposite to the entrance, at the middle point of the whole
penannular circle of seats.® Such was its position in the
kvkhos at Ithaca, for Telemachus, rising from the faxos
to speak, was év puéoop ayopp.*?

Very remarkable is the suggestion of rigid formality
pervading all mention of the moot and of the procedure
therein. Every smallest detail is the outcome of long
tradition, and all is done according to precedent. Every
one attending it must be seated,® but anyone addressing
the moot must rise, and no one else might do so.® Any
speaker might plead privilege if in debate he traversed the
wishes of those who elsewhere were his superiors in
authority.” No business could be done after sundown,
and to call a moot after that hour entailed disastrous
consequences.® It was proper to attend the moot, whether
as an elder or as an athlete, in one’s best clothes.® Even

he ¢ sat in his father’s seat (Adxos), and the notables made
way for him.’® Here at any rate was one particular seat

which was recognised as the

1 Jliad ii, 788, I\lov év wéhew dxpy. . ..
rapd puduoto O6pyat.  Cp. tbid. vii, 345,
Odyss. vii, 503-4.

21l. wvu, 1383, wypi wapa wWpUurY
Avyauéuvovos.

31I. x1, 808, Tp on «kal opt Oedv
érerevyaro Bwuol.

4 Odyss. 1x, 112, Tolow & oUT dyopal
Boukidopor oliTe OéutaTes.

8 Cp. Il. xi, 107, tva 0@ dyop7) Te Oéuis Te.
In Odyss. ii, 69 Themis is called the presiding
deity of the agora, and in Il. xx, 4 she
actually convenes the assembly of the
immortals in Olympus. In Theog. 430,
sqq. Hesiod agrees with Sophocles (0.7. 161)

King’s throne, the ¢ chair.’

in making Hecate (Artemis) the presiding
goddess ; but in 2bid. go1 he calls Themis
the mother of Dike (Justice), and in 2bid.
434 he uses dixn as a synonym for the
moot itself, év 7€ diky Paocikebot mwdp
aldolotst xabifer (Exdrn). On the sig-
nificance of 0&(k%n, see Harrison, Themsis
(1912), p. 432.

6 Odyss. 11, 14, é(eTo & év marpds Oy,
eltay d¢é yépovres. The word O@kos suggests
something different from the ordinary ruu
of the seats. It is used again of the councii
of the godsin Olympus (Odyss. v. 3, O&xdévde
xabifavov 3 cf.7Il. vili, 439, Oe@v &'éfikero
Owkovs), and generally of the ‘seats of

the mighty,’ gods, nymphs, kings and high
officials. See Liddell and Scott’s Lexicon.
That it was a regular feature of the iepos
KUk\os is suggested by Odyss. 11, 26 ; for many
a long year there had been in Ithaca
oliTe dyop?) olire Odkos, as we might say
‘neither court nor bench.’ Sophocles
(O.T. 161) calls it 6pévos.

111 xix, g0, kad 0¢ werd mwpwry dyopy
Ifovro.

2 Ulysses was himself a oxywrolxos
Baokevs (Odyss v, 9).

3 Such appears to have been the rule
amongst the ancient Germans, as it i§ to
this day in England in the case of formal
banquets.  So it was in the Greek theatre.

4 Odyss. ii, 37

5 Thereforc dyopav kafi{ew is the con-
trary of dyopav Avew (Odyss. ii, 6g). It
18 expressly mentioned that when the
Trojans assembled in moot to discuss the

reappearance of Achilles, they were too
scared to sit down: gp0dv &' éoTadrwy
dyopn ~yéver, o0dé Tis ETAy éEfecOac .
(Iliad xviii, 245). ‘

8 From Il. ii, 211 it is clear that even
Thersites stands up to speak. The same
rule prevailed in historical Athens (Demos.
De Corona 169, mwas 6 d7jpos dvw kxabijro),
and apparently even in Sparta (Thuc. i,
87, avaordvTes diéaTnoar).

7 Il. ix, 33, where young Diomede moves
to reject the resolution moved by his
generalissimo Agamemnon, 7 @éus €ativ,
dvaf, dyopy. _

8 Odyss. 111, 138, vill, 417. So in historical
Athens : nothing could be done at the
moment of the receipt of the news of the
fall of Elatea, éomépa uév ~yap 7w
(Demos. De Corona, 16q). So also in Rome :
solis occosus suprema tempestas esto.

9 Odyss. vi, 6c-65.
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the number of the heralds is apparently fixed: they are
nine,! and nine also is the number of the ¢ stewards > who
superintend the games at Scheria.? Most of :ill does
formality shew itself in connexion with the mace (orimTpov).
It is synonymous with judgment,® a thing of divine
provenance.? The moot cannot be convened save by
virtue of this symbol,® and no man may refuse to ol?ey. 1ts
summons. No speaker may ¢ address the House’ without
it : a herald places it in the speaker’s hand, and presently
passes it on to another.® To throw it down marks ,‘ghe
end of a speech.” It is ‘ golden,’ ‘ set with studs of gold.

It is impossible not to recognise in it ¢ that mysterious,
but often highly ornamental object, the so-called bdton
de commandement,” known as early as the so-called Soll}trean
age, and a common find in the Magdalénian period. ?
It is equally impossible not to recognise in it the ancestor
of the mace which holds so essential a place in the moots

of modern England, in parliamentary and in civic.

business.1?

It is abundantly clear from Homer’s language that the
stones which served for seats were dressed to fit them for
that purpose. It is equally clear that the circle of standing
stones which was to be seen in the moot of Scheria was
not essential. It was merely a decorative accessory.“,
an exceptional feature, not to be looked for in the typical
moot. And it is clear also that these standing stones
were not tooled. | | | .

Now as the Acheans were well acquainted with the use
of iron, it follows that circles of untooled standing stones
were habitually constructed by a people who were familiar
with iron; and that the same people used tooled stones

-V Il.11, g6.

2 Odyss. vili, 258, alovurfirar 8¢ kpirol
évvéa. They seem to be distinct from the
heralds (kripuxes) and of greater dignity. The
style of alovupshrys survived into classical
times as that of the chief magistrates of
certain Greek communities, and in some
cases their number was again nine. It
was the number also of the Athenian
archons. What is the connexion between
these facts ?

3 I1. ii, 206, okpmwrpdy T 710¢ Béuioras.
4] 1, 101. 3

8 1. xviii, 498, xxiii, 507 ; Odyss. 1, 37.

¢ Il. i, 245 ; Odyss. i, 8o.

7111, 268, 1, 246.

8 In historical times it was replaced by
the bugle ; cf. the Roman buccina and the
Saxon moot-horn.

9 R. Munro, Prebisteric Britain, p. 95.

10 The original also, in all probability,
of the staff carried by the verger before any
of the clergy who may be about to address
the congregation cither from the lectern
or from the pulpit. .

11 Had there been any hidden meaning
in the peristalithic stones, e.g. in their
number, the poet could scarcely have
passed by the opportunity for enlarging
upon it. -
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(eoroi Aiflor) and untooled stones (Gurol Ades) in one
and the same construction. Therefore the fact that a
circle is built of unhewn stones is no proof that it belongs
to the age of Stone, or even to the age of Bronze. The
use of untooled stones for such monuments may have been,
and probably was, a survival from the age of Stone; but
that is quite another matter. |

Further, as the untooled standing stones were no
essential feature of the moot, but an adjunct only, it
follows that all the care and study- which have been
expended upon them have been beside the mark, and
there is no likelihood that any significance attached to their
number, size, or -precise arrangement. These would
vary with the means, ambition, and whim of the com-
munity which reared them, possibly with tribal custom,
assuredly with the locality and the kind of stone available.
The essentials were the circle of stone seats and the
Bobpés only. It is for these that archaeology must
search, and seeing that time has dealt so hardly with the
mightier unhewn stones of the peristalith, there is little
chance that the smaller stones of the iepos kvkhos will
have escaped very often. They offered themselves too
readily to the road-mender and to the builder, not only
because of their handier size, but because also they were
dressed into convenient shape. There will be adduced
later indisputable cases of their survival, albeit not on
Greek soil. Meanwhile it is to be remembered that
wherever is found the peristalith, there may have existed
also the circle of seats within it. The peristalith is not
itself the moot, nor any necessary part thereof, but it ma
mark the spot where once was a moot. Probably there
were many moots even in Greece, which, like that of the
little @éM\is of the shield, never boasted 2 peristalith
at all. Such indeed must have been the case wherever
suitable stone was scarce. So far from typical was the
elaborate moot of the Phaeacians that even Ulysses, with
all his wide experience of men and cities, viewed it with
admiration. ! | -

Where had Homer seen or heard of a megalithic circle ?
There are few or none to be found in Europe to-day out-

1 Odyss. vii, 44, Oaduaev.
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side the lands in the north-west of the Continent once
occupied, if not still occupied, by Brythonic peoples.
Sir William Ridgeway has established the fact that the
Acheans of Homer were actually a Brythonic tribe of
invaders from the north-west of Europe, and this without
calling in as evidence these pictures of the Achean moot,
which entirely corroborate his conclusions. The Homeric
poems were composed about 1000 B.c. So early then the
stone moot-circle was so familiar to the poet’s mind that
he could neither envisage moots of any other kind, nor
conceive a civilised community which had not its own
LEPOS KVKAOS. -
It was shewn in an earlier chapter (ch. iii) that, while
the peristalithic mound is in point of evolution earlier
than the flat peristalithic cromlech, both forms might be
expected to be in simultaneous use. Homer confirms the
statement, for while his iepds xvkMos, of the later type, is
represented as being in customary use for moots, his heroes
are buried under peristalithic mounds of the older type.?
His moot-circle is merely the peristalithic cromlech
adapted to a special purpose. The sepulchral cromlech,
because it was a private place, was frequently, if not
invariably, fossed ; the moot-circle was always unfossed,
because it was a public place. The consecration of the
sepulchral cromlech is the actual grave of the person
therein buried ; that of the moot-circle is a symbolical
grave. Paganism knew of no necessary distinction between
an altar and a grave. The actual grave of the sepulchral
cromlech might also be an altar, and the altar of the
moot-circle was the Bofpds which symbolised a grave.
Sir W. Ridgeway has demonstrated? that the Greek
theatre was developed out of the barrow, was in fact a
symbolical barrow of highly specialised design to accommo-
date a great concourse of spectators assembled to witness
a peculiar kind of performance in honour of the dead.
Its central point was the Quué\y, ¢ a true altar for offering
burnt-sacrifice to the gods,’ but on occasion serving to
represent a tomb. About it lay the flat circular 6pxnoTpa
where the chorus performed its ceremonial dances ; and
round this again rose one behind another the seats of the

1 For example, of Patroclus’ barrow 2 Origin of Tragedy (Cambridge, 19r10).
(Iliad xxni, 255), Gepelhid Te wpoBdNovTo.
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cavea. The theatre was commonly constructed in the
sloping flank of a hill? and at the lower side of the whole
rose the stage. |

Who can fail to recognise in the plan of such a theatre
that of the iepos kvxhos of Homer ? The Bofpds answers
to the Quuéln, or in some cases, as for example at Peiraeus,
remains unaltered.? The xvkMos itself is intact in the

o 190 200 300 400 500 690
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FIG. 2. THEATRE OF EPIDAURUS: simplified plan.

A, Ouué\y (Bobpds) ; B, 'Opxrorpa ringed by circle of flat stones; C, Edpuros (canal);
D, Tiers of seats in cavea; E, Stage; FF, Ilapodol.

1 One of the very few Greek examples
to the contrary is the theatre of Mantinea,
‘ where the natural height has been supplied
by an artificial one, which simply consists
of an earth wall propped by surrounding
walls of polygonal stones’ (Guhl and
Koner, Life of the Greeks and Romans,
Eng. trans., p. 123). From the method
of construction it followed that the floor
of the theatre was normally sunk below the
natural surface, a characteristic also of the
Latin circus. -

2 See Haigh, Attic Theatre (1907),

pp- 103, 108. It has been usual to regard
these small pits as the sockets in which were
placed altars. Sir W. Ridgeway suggested
(Origin of Tragedy, p. 43) that they ¢ may
well represent a Bofpés in which the
offerings to dead heroes were placed.’
It is not impossible that the peculiar
diamond inlaid about the 6OuuéAn in the
orchestra of the Dionysiac theatre 1n
Athens may be a conventional survival of
such a rectangular pavement as- sur-

rounded the Bofpés in the palace of
Tiryns. :
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fully circular dpyrjorpa. Of the E€eoroi Aiflo. about a
third have been supplanted by the stage, but the residue
remain in the chairs of office round the podium, where sat
the civic dignitaries, as they had sat in Achean times in
the only formal seats provided. Midmost, in the place
of honour, was the chair of the high priest of Dionysus,
answering to the Homeric féxos. Behind was gathered
the general audience upon avaBafuol, mere steps in the
slope out of which was hollowed the cavea. The Greek
theatre was but the iepos kikhos revived,! after a long
interval perhaps, for a special purpose, precisely as the
amphitheatre of Italy was the primitive circus revived
after a long interval for a special purpose (ch. vi). In
Greece the purpose was the expression of a highly
spiritualised form of ancestor-worship, the abstract cult
of Death under the name of Dionysus replacing the con-
crete cults of many individual dead each in his own locality ;
and again we have a parallel in that Bofpds which Alcinoiis

had consecrated to his reputed ancestor Poseidon. The

‘parallelism becomes complete when it is recalled that the
theatre subserved many other municipal purposes: pre-
sentations were made therein, public meetings on various
matters were there convened, the theatre almost com-
pletely superseded the Pnyx as the municipal moot before
the close of the fourth century B.c., and yet later
generations actually made use of it as a place of burial.?

This view of the ultimate origin of the Dionysiac
theatre 1s corroborated by excavation. Beneath the
fourth-century épxrorpa (diam. 64 ft. 4 in.) Dr. Dérpfeld
found the remains of an earlier one, a mere circle (diam.
78 ft. 9 in.) without accessories ; and the épyriorpa of the
theatre of Epidaurus, a structure in size practically identical
with that of Athens, is still ‘a complete circle defined by
a ring of flat stones.” It gives point also to the otherwise
meaningless remark of Pollux (viii, 132) that the Pnyx was

1 The Dionysiac theatre, usually re-  necessity to presume actual interments.
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¢ built in accordance with the simplicity of the past rather
than with the elaboration of a theatre.’” Clearly Pollux
knew moot and theatre to be most intimately related.!
And this again 1s illustrated by the very latest discoveries
on the site of ancient Sparta, which shew that the place
selected for the inscriptions recording the names of the
community’s yearly magistrates was the eastern retaining
wall of the theatre. 2 |
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FIG. 3. DIONYSIAC THEATRE, ATHENS: THE OLDER AND NEWER ORCHESTRAS.

A, Centre of the older orchestra (radius 78 ft. gins.); BB, podium of Dionysiac theatre
(340 B.c.) with seats of state ; CC, Dionysiac orchestra (radius, 64 ft. 4 ins.) ; DD, Stage
buildings ; E, the ¢ Diamond’; F, OuuéAr. '

garded as the oldest of the series, assumed
its final form only towards 340 =B.c., though
there had been some sort of theatre on the
site for many years before.

2 Smith’s Dict. Classical Aniigs. (1890),
i, 820a. Sepulchral inscriptions have been
found within it, which would seem of

Plutarch (Timoleon 38) speaks of the use
as a moot of the theatre of Syracuse in the
last years of Timoleon, who died 339 =B.c.
So Cornelius Nepos (xx, 4): wvenichat in
theatrum, cum 1bi concilium populs baberetur.
For the use of the theatre for ‘municipal
purposes in Antioch in first century A.p.,
see Josephus, Bell. Fud. viii, § 3, v, § 2.

1 Miss Jane Harrison (Mythology and
Monts. of Ancient Athens, pp. 108-110)
remarks, as a fact ‘of the utmost im-
portance,’ that ¢ an ancient place of assembly
and an ancient theatre had much in common,

and were in structure practically the same
in construction.’

2 The Times, 13 Aug., 1924. The lists
discovered are said to date ‘early in the
second century of our era.’
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The normal agora of historical Greece was of rectangula-
plan,? as for example at Olympia, where one might look
to find preserved the most archaic tradition in such matters.
The reason for the difference is obvious : the circle-moot
of the Acheans was an alien thing, forced upon Greece
for a time, but ultimately supplanted by the native
rectangular form, which is to be seen as far back as the
theatral areas of Cnossos and Phaestos in Crete.? But
in places, and probably in many of the smaller communities,
the Achean circle-moot would certainly persist as the scene
of all communal business and all communal ritual. The
traditional wagon-stage of Thespis was in all likelihood
drawn up at the entrance-way of these local circles® for
the recurrent celebration of the great deeds of the local
hero, and so originated that which has to this day remained
the essential plan of all theatres the world over. When
Peisistratus substituted for these unrehearsed performances
at the multitude of local centres one pan-Athenaic per-
formance (the Dionysia) in Athens, he was but repeating
the action of Theseus in regard to the prytanea and
with precisely the same purpose, i.e. the suppression of
all local ancestor-cults.

Greece provides one unquestionable case of a circle-
moot surviving into historical times, and that is the
meeting-place of the Athenian ecclesia, the Pnyx.

There is no saying when the Pnyx first began to be used
as the place of assembly. Its precursor was the Old Agora,
upon which was later built the Odeum of Herodes Atticus.
This was a roofed theatre, but its ground-plan was almost

1 Vitruvius v, i, 1, Graeci in quadrato
. . . fora constituunt.

2Tf references to the circle-moot in
historical Greece are few, references to
loca comsecrata of the inevitable Celtic
circular plan are numerous, especially in
Pausanias: 11, iii, 6-7, a wepiBolos Nfwy
near the river Cheimarrhus, consecrated to
Chthonic deities ; 11, xxxiv, Io-11, ‘en-
closures of large unbewn stones,’” sacred to
Demeter Chthonia, near Hermion; IX,
viii, 3,asmall weplBolos Nfwv ‘ with pillars
in it’ between Thebes and Potniae;
1x, xix, 2, ‘a place surrounded by umbewn
stones’ near Glisas (a ruinated fortress of
Mycenaean character). His references to
open-air sanctuaries on hill-tops are many ;
usually they were sacred to Helios, to

Apollo, or to Demeter, but there was one
lepdv év Umafply (1x, xxxiil, 1-3) sacred
to the Praxidicae on Mt. Tilphusius. Stone
circles were not likely to interest a Greek,
because of their lack of architectural merit.
Pausanias’ pages abound in references to
tombs of every kind and to the customs
thereto attaching, some of them the precise
doubles of customs lately surviving in
connexion with similar tombs (barrows,
etc.) in England. Stukeley made use
(Abury, p. 5, etc.) of some of these to support
his own theories about dracontia, occasionally
straining Pausanias’ words to that end.

3 Asin Italy the circus was the accustomed
scene of the annual exodium. See Juvenal
iii, 106, and below, p. 104.
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identical with that of the unroofed Dionysiac theatre,
and very possibly the shape of the Old Agora suggested
its being thus utilised. It lay in the usual position of an
Homeric moot, close to the entrance of its community,
the original wohis on the Acropolis.? 'The growth of
that community presently demanding a more spacious
place of assembly, this was found in the Pnyx; and this
latter name, of uncertain origin,2? came to be the specific
name of the new moot, while the name of Agora was
applied to the intervening space between the Pnyx and the
Acropolis, where was gathered most of the market-business
of Athens. In this area stood the original shrine of
Dionysus (‘in-the-marshes’) on a spot known as the
Old Orchestra, upon which was later built another Odeum
(of Agrippa).? .

‘The new moot, the scene of the triumphs of the Attic
Ten, lay upon the north-eastern slope of the hill of the
Pnyx. ‘The highest part of its area was on the south
side, whence it fell gently away to the Agora on the north-
east, 1ts outer edge built up with a semicircular wall of
polygonal stone, still standing to a height of some 15 ft.,
S0 as to secure a more nearly horizontal surface.? Along
the upper side the outcrop of natural rock was dressed
and faced with another wall which formed at the middle
point a re-entering angle of 158°, in which stood the
Bypa, the platform from which the speakers addressed
the assembly. This was a block of natural rock shaped to
a rectangular figure, which from a base of three successive
steps rose to a height of some 20 ft. above the ground.
The area in front of it had the figure of three-fifths of a
circle, the distance from the bema to the edge of the area
varying from 60 yards at the sides to 8o yards at the centre.
Tl%e area would accommodate the whole electoral popu-
lation of the city, for the floor-space was some 6,230 square

! Within it is thought to have stood the 3 Harrison, Primitive Athens, pp. 97-8.
Prytan.eum of the Athens of the Theseian  The various parts of the Agora, where
synoecismus (Smith, Dict. Classical Antigs.,  assembled the various branches of trade,

U, 514a), and the prytameum was the  were spoken of as kxixhot. Of these the

f;undzr’s tomb (Ridgeway, Origin of Old Orchestra was apparently one, and

th::‘i'i: fy, P- 27), or at any rate the symbol  devoted to the vendors of books (Plato,
. Apol. 26 E). :

2 The name is thought to be related in P‘ The sax)ne feature is found in some of
Some way to wukwdés. Is the precise the British stone circles, e.g. at Cadster,
reference to be seen in the phrase in Iliad  near Whaley Bridge (Memorials of old
U, 5§35, mukwiy fprivero Bovhhy ? Derbysbire, p. 83). '
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yards.! The measurements were in fact very much
the same as those of the great theatre of Epidaurus, and
only slightly larger than those of the Dionysiac theatre
:n Athens. There were a few wooden seats in front of
the bema for the use of privileged persons ; the rest of the
audience stood, or sat on the ground. The bema was
commonly known to the Athenians merely as ¢ the Stone’
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FIG. 4. DIAGRAM OF THE PNYX (FOURTH CENT. B.C.).

(6 \fos), and the wall was remarkable for the ¢ archaic
simplicity > of its construction. ? The Pnyx was under the
special tutelage of Zeus Agoraeus,® whose altar stood on

1 Dyer, Ancient Atbens, who adds ‘we 3 Aristoph. Knights, v. 410, and Schol.
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the summit of the rocky terrace behind the bema. The
assemblies began at dawn and, as in the Homeric times,
might not be continued after sundown. 'They were
preceded by the sacrifice of sucking-pigs, ceremonial lus-
tration, the burning of incense, and a form of prayer.

Curtius conducted a series of excavations on the site,
of which the upshot was to prove that the whole had been
reconstructed at a relatively late period. He found the
original surface to have been from 14 ft. te 20 ft. below
the present level, the whole area having been filled in to
this depth and the semicircular retaining wall added
to hold up the new floor. He satisfied himself that this
wall is not of any great antiquity, its ¢ archaic simplicity’
notwithstanding, and that it had once risen higher than
now, so that the area when first remodelled may have
been actually level or very nearly so. He found evidence
that the earlier floor had been considerably smaller, and
at the lowest point of it he found the remains of what
was evidently another and earlier bema. The bema at
present existing he shewed to stand on a foundation 14 ft.
higher than the old floor, and to belong to the same date
as the semicircular wall. This wall overlies the remains
of a flight of steps leading up from the Agora to the older
bema.l

Plutarch states? that the whole arrangement of the
Pnyx had been altered—that the bema had originally
looked towards the sea, z.e. to the south or south-west,
and that thereafter it faced in the opposite direction,
i.e. to the north or north-east. The existing bema faces
to the north-east, whereas that of which Curtius discovered
the remains had stood at the opposite side of the area
facing southward towards the sea. Thus, as Dyer urged,
the evidence of the spade entirely bears out the statement
of Plutarch.3

In an earlier form, therefore, the place of meeting
upon the Pnyx was a sloping area facing to the north-east.

1 An abstract of Curtius’ work is given  after his own fancy. It may not at present

have the authority of an eminent architect
for saying that such an area would accommo-
date about 11,000 persons seated.” Gustave
Fougéres (Guide Foanne, 1911) calculates
that it would hold 18,000 persons seated
and more than 25,000 standing.

.3 Pollux, viii, 132, malaid arAérys.

thereon. In later (Roman) times, when the
Pnyx was no longer used as an agora, this
dedication was altered to Zevs "TyuoTos.
It will be recalled that Zeus was an in-
trusive Celtic divinity, and not the general
tutelary of Athens.

in Dyer’s Ancient Athens (1873), appendix
.. Curtius, as Dyer shows, entirely mis-
construed a great part of the evidence.

2 Vita Themistoclis, c. 19.

3 Ancient Athens, pp. 470, sqg. Plutarch
says the alteration was made by the Thirty
“Tyrants (404-403 8.c.), and supplies a reason

be possible to fix the actual date, but
admittedly it was late. It is impossible
to believe, with Forchammer, Mure, and
others, that no such alteration was ever
made. Plutarch can scarcely have invented
a tale of the kind, and Curtius’ discoveries
prove that it was no invention.
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It was backed by the natural outcrop of rock, from the foot
of which the ground fell away gently, forming a theatral
area of circular plan.! At the lowest point was the
original bema, so placed that the orator addressing the
assembly had them ranged in front of him upon the sloping
hill-side. 'This, as will presently appear, was precisely
the arrangement in a great number of stone circles in the
British Isles.? Whether there was ever on the Pnyx
anything answering to the pillar-stones and other salient
features of those circles, or to those of the iepos xvkMos
of Homer, there is no means of knowing. It is impossible
to prove that there was not; it is quite possible that
there was.3 But Homer’s own words tell us that pillar-
stones such as those of the moot in Scheria were not usual
and were still less essential. The essentials were simply
the sacred circle of stone seats and the central Bofpds
which was its consecration. The peculiar plan of the work
on the Pnyx raises a very strong presumption that there
was once something of the kind here, a circle that is, whether
of stone seats only, or of these and an accompanying
ring of pillar-stones. Without a doubt the bema or its
equivalent had originally stood at the lower side of the
arena, and without a doubt the whole was presently
remodelled. Possibly there was no other reason for this
than the fact that, when Athens was at her zenith, the
earlier arrangement was found to be too confined. In
its altered form the Pnyx could accommodate nearly
twice as many persons as before.* The Bofpos, it is to be
noticed, seems to have been wholly eliminated.

But beneath the radical violence of the change can be
traced the evidence of a lingering attachment to the older

1So0° truly theatral is the site that the theatre, and as that of the recumbent
Wheler mistook it for the site of the Odeum  stone or dais to the circles of Aberdeenshire

of Pericles, which he believed to have been

a circular building, Stuart for that of the .

Odeum of Herodes (the Regilla). Miss
Jane Harrison speaks of it as a ¢ semicircular
amphitheatre’ (Mythology and Monts. of
Ancient Athens, p. 109).

2 When a speaker addresses an open-air
assembly, his audience spontaneously
arrange themselves in a circle so that the
speaker’s position is exactly that of the
bema in the Pnyx ; and the relation of the
bema to the earlier Pnyx was precisely the

. same as that of tlie scena to the cavea of

(ch. vi).
3 Curtius’ explorations were hindered,
and at last stopped, by the enormous size

of some of the blocks of stone which formed
the filling of the later floor.

4 Most of what is known about the Pnyx,
and of the loci for that knowledge, 1s
summarised in Sir John Frazer’s Pausanias’
Description of Greece (1898), ity pp. 375 $¢q-
He ignores, however, Plutarch’s statement
as to its reconstruction, nor does he seem to
attach any importance to Curtius’ work.
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way. It is to be seen in that ‘archaic simplicity > which
Pollux noted, in the absence of any provision of seats for
the multitude, in the ceremonies attending the opening
of the assembly, in the avoidance of any roof, in the
cessation of all business at sundown, and most of all in the
fact that the new Bnua, like the old, was still a mass of
native rock. But despite all this the change entailed
such consequences as are bound to follow upon any abrupt
breach of an ancient tradition. The remodelled Pnyx
had not the same hold upon the people as had the old one.
Within a century or so it was abandoned altogether, except
for electoral business, in favour of the Dionysiac theatre.

The evidence shews that through a long series of
centuries the Athenians affected a moot of one and the
same plan ; that this plan was theatral; and that, as the
growth of the community required it, they altered first
the position, and then the size and other details of their
moot. There was continuity in the evolution of the
Pnyx, and evolution in its continuity. The point will be
of importance when we come to deal with the stone circles
of Britain.

There is evidence that Athens came under the influence
of the dominant Acheans of the Homeric age, notably
in the tradition that Achaeus was the son of Xuthus, or
that (as Euripides has it) Xuthus was himself an Achean.!
It is still more plainly implied in the famous assertion of
the Spartan king Cleomenes? (508 B.c.) that he was entitled
to enter the Athenian sanctuary of the Acropolis,
‘ because he was no Dorian, but an Achean,’ that is to say,
a blood-relation of the Athenians.

The habitual tendency which led other business, and
particularly that of buying and selling, to gather about the
centres of municipal life and worship, explains how the
term ayopd came so generally in Greece todenote a  market-
place ’ or ¢ market > ; but it is clear from Aristotle® that in
some localities there was made the same distinction as
certainly prevailed in Athens. Especially was it the practice
amongst the Thessalians, who relegated all trade to a
meeting-place of its own, the dvaykaia dyopd, reserving

! Ridgeway, Early Age of Greece, i, 2 Herod. v. 72.
Pp. 141, 151. 8 Politics iv (vit), 12, 3 $gq
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more elevated matters for the ¢ Free Agora’ (dyopa é\evfépa)®

though they still very properly permitted the association
of this latter with athletic exercises, as had been the case

in Homeric Greece.



